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EXPLORING ART ACROSS
VASSAR COLLEGE’S CAMPUS

All of the works of art featured in this brochure have been
sited in public spaces with the intention of enlivening and
enriching the daily lives of the broad Vassar community.
While numerous students and visitors pass them by each day,
some of these objects have remained enigmatic or overlooked.
This publication marks the first time that these works and
their stories have been brought together, with the hope of

stimulating new discoveries and reflections.

Art has been an integral part of Vassar’s mission since its
founding in 1861, when it became the first college to include
an art museum as part of its original plan. Vassar’s distinctive
architecture and verdant grounds have seen many different
objects woven into their fabric over the years. The works
featured in this brochure range from historic sculptures,
paintings, stained-glass windows, and tapestries, to

contemporary site-specific installations.

Whether you are a first-time visitor or a long-standing
member of the Vassar community, we hope this publication
will enhance your appreciation of art across campus. And
always remember that as part of your campus exploration,
you will find a warm welcome at the Frances Lehman Loeb Art

Center, whose exceptional collection is free and open to all.
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ART LIBRARY LAWN, ADJACENT TO MAIN DRIVE

ISAAC WITKIN
American b. South Africa
1936-2006

Shogun

1968

Welded and bolted steel

Gift of Elizabeth Lewis Cabot,
class of 1927

In Shogun, Isaac Witkin explored the tensions between
concavity and convexity, the curvilinear and angular,
through forms that imply volumes without fully defining
them. With a composition that unfolds assertively outward,
Shogun’s forms dramatically shift depending on one’s
vantage point. Although it is abstract, Witkin titled the
sculpture in reference to Japanese feudal-era military
rulers, describing the work as having a “seated, brooding,
warrior-like confrontation.” In this and other large-scale
sculptures of the 1960s and 1970s, Witkin experimented

with asymmetrical and multiaxial configurations aimed
at activating both the sculpture and the space around it,
encouraging a dynamic interaction with the viewer.

Isaacwitkin, Shogun1968
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Storm King Art Center, New Windsor, NY




AndreaSchiavongAndreaMeldola)
The Marriage of Cupid and Psyche. 1540
The Metropolitan Museum of Art, New York

THOMPSON MEMORIAL LIBRARY, MAIN ENTRANCE ‘

This set of tapestries depicting scenes from the ancient
picaresque novel Metamorphoses by Apuleius was acquired
in Paris in 1904, purchased on behalf of Mary Clark Thompson
to embellish the library named in honor of her late husband.
The five tapestries recount the mortal Psyche’s forbidden
love for Venus’s son Cupid, an allegory of the travails of

the human soul (“psyche,” in Greek) seeking eternal bliss.
The first, on the south wall, represents Psyche’s parents
receiving suitors for her two sisters, while Psyche remains
neglected, cursed by jealous Venus. On the north wall, the
second tapestry shows Psyche’s father consulting the oracle
of Apollo, who proclaims that Psyche be brought to a moun-
tainside to die. The third and fourth scenes hang together
over the main entrance. The third shows Psyche’s sisters
visiting after she was saved by the unseen Cupid, urging her
to hide a knife and lamp to catch him while sleeping. The
fourth represents Venus directing Psyche to the underworld
to bring back the box filled with Proserpina’s beauty. The
last and largest tapestry shows Psyche’s arrival at Olympus,
appealing to Venus for mercy.

UNKNOWN

Austrian Netherlands
(now Belgium)
Tapestries depicting
Cupid and Psyche
ca. 1610




THOMPSON MEMORIAL LIBRARY, CENTRAL READING ROOM

DUNSTAN JOHN POWELL
English, 1861-1932

JOHN HARDMAN & COMPANY
(Birmingham, England)
CHURCH GLASS AND
DECORATING COMPANY
(New York)

Cornaro Window
1906
Stained glass

Gift of Mary Clark Thompson
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Avivid emblem of Vassar’s founding mission to advance
women’s education, the Cornaro Window in the College’s
main library celebrates the first woman to receive a doctorate
degree, Elena Lucrezia Cornaro Piscopia (1646-84). It depicts
Cornaro defending her thesis, awarded by the University of
Padua in 1678. The sole woman in the scene, she is surrounded
by scholars, noblemen, monks, and others who gather to hear
her brilliant oratory, while flanking figures stand at the ready
to award the degree and present her ermine cape and poet’s
laurel wreath. Above are female personifications of the
scholarly areas in which Cornaro excelled. Cornaro is dressed
in rose and silver-grey, the school colors chosen by Vassar
students in 1867 to symbolize the light of a new dawn. With its
ornate tracery and intricately painted figures, it represents
an outstanding example of the neo-Gothic style that had
gained popularity in the mid-19th century.




Avery Hall Cast Gallery, between 188914
Vassar College Archives & Special Collections (3.508)

Installation view of casts dbates of Paradisa n d
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TAYLOR HALL, MAIN STAIRWELL

In the mid- to late-19th century, casts of famous historical
sculptures from across Europe were made for museums
and schools as a means to educate and inspire visitors and
students of the arts. This reproduction of Lorenzo Ghiberti’s
east doors of the Baptistery in Florence is among the few
remaining examples from Vassar’s collection of some 150
plaster casts assembled between 1866 and 1904. Most of
the casts were discarded as teaching styles shifted in the
20th century; photography became the favored tool for art
historians, and the copying of original artworks was de-
emphasized for visual arts. This cast was spared, as it had
been built into the architecture of Taylor Hall. Depicting
scenes from the Old Testament, Ghiberti’s gilded bronze
doors were noted for their use of perspective and subtle

modeling, becoming one of the most celebrated works of
the Italian Renaissance that Michelangelo likened to the
“Gates of Paradise.”

UNKNOWN

After LORENZO GHIBERTI
Italian, 1378-1455

Copy of Gates of Paradise
castin 1870 (Original 1425-52)
Plaster with bronze lacquer
(Detail of four panels

shown below)




TAYLOR HALL, JADE ROOM

DIANA MOORE
American, b. 1946

Large Red Head

1986

Steel-reinforced concrete, steel
Gift of William Beckman

Diana Moore’s Large Red Head straddles references to both
the ancient and contemporary. Moore based the sculpture
on observation of her own features, refining and general-
izing it over time. Ambiguous in both gender and ethnicity,
the colossal head suggests a certain timelessness, while
evoking historical precedents ranging from Egyptian,
Etruscan, and Greco-Roman to Cambodian and Mexican
Olmec sculpture. Moore’s choice of concrete pays homage
to its origins in ancient Rome, while drawing on its contem-
porary omnipresence in the built environment. Opposing its
associations as an industrial and inert material, she adds
an aesthetic dimension by mixing pigment into the concrete,
while also eliciting its expressive potential to convey strength
and resilience. The sculpture’s steel-beam pedestal adds
another contemporary reference and heightens by contrast
the dense volume of the head.

Cover of the exhibition catalogid@ana Moore: Sculpture
Vassar College Art Gallery, 1992




FRANCES LEHMAN LOEB ART CENTER, GRAVEL COURTYARD

One of the few outdoor sculptures by Christopher Wilmarth, e
My Divider belongs to the artist’s best-known body of work.

Building on Minimalist sculpture’s emphasis on pared-down CHRISTOPHER WILMARTH

forms, industrial materials, and assertion of sculptural form American, 1943-87
within the viewer’s space, it blurs the line between sculpture My Divider
and painterly form. Wilmarth emphasized the interplay be- 1975-76
tween the dense materiality of bronze and the more ephem- Bronze, etched glass

and bronze wire

Purchase, Friends of the
with an acid solution using loose gestural marks that diffuse Frances Lehman Loeb Art

eral bluish-green surface of tempered glass, which he rubbed

light unevenly across the surface and generate a distinctive Center Fund and Pratt Fund
luminosity. Intersecting at different heights and angles, the

planes of bronze and glass alternately cast shadows, softly

glow, and allow partial transparency, reflecting Wilmarth’s

ambition to create “pieces that would generate an experience.”

The title also invokes a sense of individuality in the work,

suggesting a human presence without representing it.

e

Archival photos from object fildor My Divider, 1972
Harvard Art Museums&foggMuseum, The Christoph#&Yilmarth Archive




FRANCES LEHMAN LOEB ART CENTER, GRAVEL COURTYARD

0 Triangle with Ears is one of Alexander Calder’s “stabiles,” a
type of standing sculpture constructed out of bolted plates
of sheet metal, named in counterpoint to his kinetic mobiles.

ALEXANDER CALDER

American, 1898-1976 Made from three sheets of metal that are bolted together
Triangle with Ears atintersecting angles, it dynamically contrasts a pyramidal
1966 shape with an arc and curved elements, while its solid black
Bolted-steel plate painted black  painted surface emphasizes its eccentric contours. Calder
Gift of Edith Ferry Hooper, described how he relied on an improvisational process when
class of 1932

creating his stabiles, cutting shapes and mounting them at
angles until he sensed that there was a solid form implied in
their spatial juxtaposition. The tension and sense of balance
expressed through the interlocking planes, together with
the exposed bolts, also points to Calder’s intuitive engineer-
ing skills. Like many of his works, the title brings a sense of

animation to an abstract form.

Little FountainandTriangle with Ears
Displayed at Lenox Terrace, New York in 1967 as part of the
exhibitionSculpture irEnvironment

Photo fromSanka&Knox, A Two St a|
Stay Put Aft erNeMYoke t o
Times September 2, 1967




FRANCES LEHMAN LOEB ART CENTER

This 10,000-square-foot enclosed garden was opened in
1993 as an integral part of the Frances Lehman Loeb Art
Center. In 2012, the garden was redesigned by Michael
Van Valkenburgh Associates, Inc. into a striking and lush
environment in which to appreciate works from Vassar’s
stellar collection of 20th-century sculpture. On view are
sculptures by Alexander Archipenko, Anthony Caro, Pietro
Consagra, Eugéne Dodeigne, Harriet Whitney Frishmuth,
Dimitri Hadzi, Martin Kline, Gaston Lachaise, Peter Lipsitt,
Frank Stella, and Toshiko Takaezu.

image to come

——
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The Hildegarde Krause Baker,
class of 1911,

Sculpture Garden

Gift by Eric and Jane Baker Nord,
class of 1942




:CHAPEL, FRONT ENTRANCE, EAST SIDE OF NAVE, AND STAIRWELL

LOUIS COMFORT TIFFANY
American, 1848-1933
TIFFANY STUDIOS

(New York)

Class of 1906
Memorial Window
1908

Stained glass

Rose Window

1906

Stained glass

Gift of the trustees in
commemoration of the 20th
year of the administration of
President James Monroe Taylor

One of the most innovative and prolific artists in the
United States in the late 19th and early 20th centuries,
Louis Comfort Tiffany and his Tiffany Studios workshop
created several thousand intricately designed windows,
the majority of which were ecclesiastical commissions.
Each window design was tailored to the specific client,
although designers sometimes adapted stock design
elements. The Chapel’s four Tiffany windows display

a range of subjects and styles. The large rose window
strikingly uses gradated colors that radiate outward from
gold to blue, set within a patterned design that evokes
embellished architectural forms. It utilizes “jewel glass,”
small jagged pieces of glass that diffract sunlight
brilliantly across the interior.

The windows on the east side of the nave, positioned to
catch the light of the rising sun, include an array of richly
textured and colored glass with Tiffany’s sinuous style

of leading. One depicts an Angel of Resurrection, one of
Tiffany’s most popular religious subjects, set in a landscape
that is continued in the adjoining window. Another window,
which can be found in the stairwell off the eastern side

of the main vestibule, depicts a stream passing through
rolling hills and trees. Tiffany’s landscape scenes, which
offered peaceful contemplation of nature as a form of
solace for those memorialized, became his hallmark.
While referring to medieval traditions of stained glass,
Tiffany’s windows are also distinctly modern in both
subject matter and style.

Class of 1904
Memorial Window
1906

Stained glass

Angel of Resurrection
1906

Stained glass

In Memory of
Katherine Roberts Lewis,
class of 1875




CHAPEL, WEST SIDE OF NAVE

10/

JOHN LA FARGE
American, 1835-1910

The Crown of Life

1905

Stained glass

In memory of Elizabeth Bowen

Adoring Angels

1905

Stained glass

Class of 1890 Memorial

Ruth and Naomi

1905

Stained glass

In memory of Mabel Foos Knott
Gift of the class of 1890

and others

John La Farge became, along with Louis C. Tiffany, the
most celebrated stained-glass artist of the Gilded Age.
Drawing on his sensibilities as a painter, he mixed metal
oxides directly into the glass to create new opalescent
effects that were an early influence on Tiffany, who became
a well-noted rival. La Farge’s three double-lancet windows
exemplify his emphasis on figural compositions and rich
color palettes, and display a wide variety of textures and
glass-making techniques. They represent (from left to right)
allegorical scenes of the Crown of Life and Adoring Angels,
as well as the Old Testament figures Ruth and Naomi. Each
lancet is dominated by a single figure, whose jewel-toned
robes are set off against atmospheric blue backgrounds—a
contrast that is intensified when the setting sun streams
through. Their lavish drapery adds a sense of sculptural
dimensionality, which La Farge enhanced through his
characteristic use of hundreds of individual pieces of glass
in different tones and shades, built up in deep layers with
curved leading. In their subjects and inscriptions, La Farge’s

windows emphasize faith and virtue.

John LaFarge
Ruth and Naomi, Study for a Window, Vassar College,
Poughkeepsie, New York 1904
Harvard Art Museums



SeftonManor at Mill Neck , NY

CHAPEL, EAST SIDE OF NAVE, EAST AND WEST BEHIND THE ALTAR

Muralist and stained-glass artist Robert Leftwich Dodge was
a follower of Louis C. Tiffany and John La Farge. His windows
for Vassar’s Chapel harmonize with his predecessors’ and,
like theirs, focus on female figures. His window on the
eastern nave (to the left of two Tiffany windows) presents a
moment following the Resurrection, with an angel greeting
Mary Magdalene and Mary the mother of James at Christ’s
tomb, inscribed with a line from the Song of Solomon.
Behind the altar, two windows feature monumental figures.
At left is Saint Cecilia (patron of music) with angels—a
memorial to Charlotte Finch, a music teacher and organist
at Vassar; Dodge’s rendering of the saint might be seen to
bear a resemblance to Finch. At right is an angel with wings
dramatically spread, holding lilies that relate to Tiffany’s
Angel of Resurrection window in the east nave.

o

ROBERT LEFTWICH DODGE

American, 1872-1940

Class of 1902
Memorial Window
1908

Stained glass

Class of 1877
Memorial Window
1907

Stained glass

St. Cecilia

1909

Stained glass

In memory of

Miss Charlotte E. Finch,
class of 1872




‘BRIDGE FOR LABORATORY SCIENCES

®

TONY SMITH
American, 1912-80

Equinox
1968
Welded steel

Gift of Marjorie Frankenthaler
Iseman, class of 1943

Tony Smith was an architect and artist best known for his
large-scale sculptures that explore multifaceted geometric
forms. Equinox is an example of the distinctive style that
Smith developed in the early 1960s. After constructing
models in plywood, Smith had his sculptures industrially
produced; this innovative approach spurned long-held
traditions of sculpting works by hand, although traces of the
handmade persist in rough welded seams and weathered
surfaces. The geometry of Equinox is paradoxical, at once
seemingly simple and complex. While it can be oriented in
an upright “Y”-like shape, or reversed, it does not reveal
itself fully in either orientation, and while it is symmetrical,
its polyhedral forms deny an easy grasp of its totality. Its
evocative title refers to the autumnal and vernal equinoxes,
moments when daytime equals nighttime, a fleeting

example of temporal symmetry in the natural world.
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IN FRONT OF SANDERS PHYSICS

This sculpture of Benjamin Franklin was adapted from a @
terra cotta statuette by Frangois Marie Suzanne, which was

displayed in the 1793 Paris Salon and widely copied. An early UNKNOWN
example of zinc casting in the United States, it was painted  after FRANCOIS MARIE SUZANNE

to give the appearance of the more precious material of French, ca. 1750-after 1802
bronze. The sculpture originally stood above the entryway Benjamin Franklin
. ) of the elaborate fagade of the Harper & Brothers publishing €a1854-55
Frangois Marie Suzanne Coated zinc
BenjamirFranklin, 1793 house on Franklin Square in New York City, designed by the
The Walters Art Museum, Baltimore pioneer of cast-iron architecture James Bogardus. When

Harper’s moved their headquarters in 1916, Vassar Professor
of English Burges Johnson, who had worked at Harper’s

for 10 years and recalled viewing the sculpture outside his
office window, appealed to the building’s new owner,

J. P. Morgan, to donate the sculpture to Vassar.

IllTustration of Harper
in New York City, date unknown

8.4s. Benjamin Frand

im (1857), Philadelphia.  8.4b. Bemiamin Frambiin, Providence.
Rbode Isdand.

Examples of related casts
Carol GrissomZinc Sculpture in America



IN FRONT OF MAIN BUILDING, SOUTHSIDE
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LAURA SKEEL HOFMANN
POMEROY
American, 1833-1911

DAVID FRECH
American, b. 1967

Matthew Vassar

1880
modified and cast in 2006

Bronze

Laura Skeel Hofmann Pomeroy, a Poughkeepsie-based
artist, was commissioned to create a sculpture honoring
Matthew Vassar not long after the college’s founding.
Planned for display in front of Main Building, it was intend-
ed to parallel a public monument to one of Vassar’s relatives
at Guy’s Hospital in London, which he had admired on

his travels. While Pomeroy created a small-scale study in
plaster, the sculpture was not completed until more than

a century later, when the plaster maquette was discovered
in storage. After being enlarged in clay, it was refined and
cast in bronze by David Frech. Rather than commanding a
position on a high pedestal at the center of the building,
Vassar’s sculpture stands under a tree at the southern side
of Main, depicted with his walking stick in hand, as if

surveying the campus.

Plaster model of the sculpture of Matthew Vassar



JACK YOUNGERMAN

Swirl 11, 1981
Cover of the exhibition catalogue for Jatlo u n g e retnspediw at the
Solomon R. Guggenheim Museum, New York, 1986

MAIN BUILDING, 1ST FLOOR, ENTRANCE TO COLLEGE CENTER

In the 1950s, Jack Youngerman was associated with the move- @
ment towards hard-edge abstraction. He became known for
paintings centered on simplified organic forms rendered in

JACK YOUNGERMAN
two or three colors, and created shaped canvases. Swirl is American, 1926-2020
one of Youngerman’s “cut-out” sculptures that he began in the swirl
1970s; its freestanding steel plane is pierced with a silhouette 1979
of a billowing and swirling form that relates to earlier paint- Steel

Gift of Jane C. (Jane L. Callomon,

ings. The careful balance between positive and negative
class of 1950) and Leon A. Arkus

space activates an optical vibrancy to the work, so that

the cut out portion paradoxically reads as a positive form.
While Swirl’s shapes might evoke a multitude of references to
organic or cosmic phenomena, any specific source remains
elusive. Its radiating forms suggest underlying patterns of
movement or growth that broadly reference the natural
world, yet are ultimately the artist’s own formal invention.




1 POWERHOUSE THEATER COURTYARD
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ARNOLD ZIMMERMAN
American, b. 1954

Untitled
1991

Stoneware
Gift of Betty Millard

Poughkeepsie-born artist Arnold Zimmerman is best known
for his monumental ceramic works that are often elaborately
carved or hand-sculpted. His black ash-glazed stoneware
sculpture consists of a tall hollow-built column that he
carved with an array of abstract, organic, and anthropo-
morphic elements that entwine and transmute into one
another. Its densely embellished surface has an uncanny
and even surreal appearance, with large eyeballs that seem
to flow with thick rivulets, a cartouche on the back with
forms that resemble legs, and spiked wheels that suggest
feet. The overall impression might recall a type of totem

pole, although the imagery remains enigmatic.




MARIA MITCHELL OBSERVATORY, TOP OF STAIRS

This portrait bust of Maria Mitchell marks the location @

where the trail-blazing astronomer lived and taught from

1865 to 1888 as one of the two women in Vassar’s original EMMA F. BRIGHAM
faculty. Mitchell earned renown for her astronomical dis- American, 1855-81
coveries, and advocated for women in science; she was the Maria Mitchell
first woman in the United States to become a professional 1877-78
astronomer, and in 1848 became the first woman elected castin 1896
as a member of the American Academy of Arts and Sciences. Sostedaine

Vassar alumna Emma F. Brigham modeled this sculpture
from life, working in the observatory building where the
bust now stands. Brigham rendered Mitchell with a stoic
expression, using a classically influenced style that was
popular for commemorative sculpture in the 19th century.

Maria Mitchell (seated) in her observatory at Vassar College, ca. 1877
Photo fromHeroes of Progress: Stories of Successful Ameribgiisva March Tappan, 1921
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Bust of Maria Mitchell in theédall of Fame for GreaAmericans
Bronx Community College, New York City






